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¥ cognitive psychologist FRHILERSEHE
psycholinguist RS RESH
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Il Choose one of the pictures below and describe it in English. Your description
should be 100 to 140 words in length. Indicate the number of the picture you
have chosen. Correctly indicate the number of words you have written at the end

of the composition.

(1)
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Culture is like the ( 1 ) around us.
Proxemics: The study of the amount of (2 ) people feel it necessary

to keep between themselves and other people.

Four different zones of proximity in middle-class Americans:

intimate zone | between zero and 18 inches | lovemaking and wrestling

personal zone | 18 inches to about four feet | the (3 ) bubble

social zone about four to 12 feet business interactions

(4 ) zone | greater than 12 feet actors and audience

These distances vary based on cultural ( 5 ).
@ The speaker felt that the hitchhikers from France were too close to
his face.

@ A kind of dance ensues between people with different spatial needs.

When the (6 ) are violated, the performance of the team can suffer.
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1 In the mode of focused thinking, people
- get new creative thoughts
O go back and forth to solve the problems
N let their mind wander without a plan

— use all their mental force

2 Diffused thinking happens when people
- are seeing a brick wall blocking their path
O deliberately stop focusing and think freely
N relax and play a game like ping-pong

Z try very hard to understand a problem

3 For effective learning, you should
practice focusing all your attention
O stay with the mode that suits you best
J\  switch between the two modes of thinking

Z  try to discover a new mode of thinking

4 Your phone may
4 aid in diffused thinking
O aid in focused thinking
/N may connect your mind to what you focused on

Z may distract you from focused thinking

CRECHL)
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5 Salvador Dali held a large key in his hand
- to remind himself to take a walk
O to wake himself when he dropped it
)\ while focusing on his painting

— while sitting and working in his armchair

6 The preferred order when studying for tests is to attempt
- the easiest problem, a more difficult one, then the easiest one again
O the easiest problem, then gradually more difficult ones
)\ the most difficult problem, an easier one, then the most difficult one
again

Z the most difficult problem, then gradually easier ones
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